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Introduction

This book was surreptitiously placed in the
Auckland University Library’s general collection
on the 31st March 2021. You may be reading
this whilst standing amongst the shelves

in one of three locations in the main library
building on the opening night of Snail Time, a
collaborative project by Lucy Meyle and Ziggy
Lever atWindow Gallery (in the library foyer).
You may be reading this in the relative future,
perhaps the three versions of this book have
been circulating within the library for some
time now. Perhaps you are a librarian reading
this text upon discovering that the Dewey
number on the spine wasn't put there by the
library, and that this record doesn’t exist in the
index (if so, the authors send their regards).
You could be reading this text outside of

the library context, perhaps it was pocketed
by someone, or sold by the library, and has
changed hands as it was passed from person
to person. Maybe the library has digitised it.
More likely is that you found this in a car-boot
sale, or in a long-forgotten archive box and
are struggling to remember what it is. On one
of our reconnaissance missions to the library,
we noticed large parts of the collection were
in flux, moving in and out of ‘cold’ storage or
to other parts of the library. Inserting this book
into the library’s distributions, we hope that it
joins this flow.

00:08:63

In this book is a series of loosely connected
texts and images that reveal some of the
thinking behind the Snail Time project, which
was installed at Window Gallery between

the 22nd March and the 4th May 2021.This
project is a collaboration between Lucy

Meyle and Ziggy Lever, developing on from
ideas that came out of our previous works,
especially Looking Forwards and Backwards,
an installation at Blue Oyster Project Space in
2017. In that show, a large helical plywood ramp
was installed in the larger of the two spaces. In
a space in the centre of the ramp, two mirrors
caught a projection of an archival image of tree
Asters that we found in the Hocken Collections
/ UareTaoka o Hakena. The projected image
rotated slowly, divided into two halves that
moved around the room and onto the street,
occasionally recombining on the wall as a
folding of time and space in the image. Thinking
about this work, and its overarching premise of
looking simultaneously forwards into the future
moment and backwards to the past, is the basis
from which Snail Time emerged.

Changing tense, in the Window, you will find
two pi that playg d
spring riders. Bark lines the floor, and sheets
of ‘flame orange’ A3 paper are stuck in a grid
to the back wall. Reflections and light bouncing
off the window interrupt the scene, moving
across the snail, leaf, and the orange paper grid
to form a temporary image space that strikes
across the surface of the installation. The cover
of this book is taped to the window on the far
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hand-right side, and you can imagine the smell
of the bark as you approach the text. You might
pick up a copy of this cover by the window,
and discover a list of books and media that
appear when searching “SNAILTIME” in the
library catalogue. One of these entries will
stand out, a fluro pink record with the title

of this publication and an associated Dewey
Decimal number.

15 ML21
594.0995 ML21
701.4 ML21

You take the hint on the page (or a hint

made by the artists), and form small groups
to go forth in the library and investigate.
Congratulations you found it! With thoughts
about snails and libraries and playground
equipment, you read this introduction hoping
it will elucidate the text in front of you.

The snail is often considered to be ‘sub’, as in
underneath something: under its shell, under

a foot, in the undergrowth, being ridden on

in the playground. In Western art history it
symbolised subconscious desires and bodily
processes hidden from the human eye. In their
hibernated and desiccated states, or when they
retreat into their shells, it can be hard to tell

if the snail is still even alive. In writing about
the snail, we came to think of the notion of the
‘sub’ library — how texts can become tied to one
another across the categories and indexes of
the ‘main’ collection. These ties create slippages

00:12:13

within the shelves. In the everyday experience
of searching for a title and finding it not in the
stacks, the authority of the library is called into
question. This text wavers like a lost library
book, between inner and outer, fact and fiction,
the main and the extraneous. It also draws into
question what it is exactly that places things
together under numbered subject headings,

or which pushes them to opposite ends of the
Dewey system. The ‘sub’ library is at play within
the collection. This text proposes a meeting

of snail, springer, library, and playground in a
field of open query, where ideas and thoughts
connect indirectly via shimmering trails of
meaning that spiral in and out of the pages.

Snail springer from CRC
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Snail springer from Jupiter Play

pptier Schnacke from
Spislplatztragen
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Snail as Handbag

00:23:56

What is inside the snail? In the movie Doctor Dolittle
(1967), Rex Harrison (as the titular Dr.) and his friends
travel inside a giant pink sea snail, which is completely
hollow and shiny inside. Where are the snail’s innards,
their guts? The shell is where they keep their organs,
their digestive system
and something called
their ‘visceral mass’ -
it's not a well-lit store
room for baskets of
fruits and vegetables
or a place to keep Chee-chee the chimpanzee, a 200-
year old parrot, or a dopey looking labrador. Obviously
the movie is fictional, and the giant pink sea snail

is a fun narrative way of travelling
over sea. But this prop snail is also
indicative of a more general fantasy
into and onto which certain things
are transposed. The gastropod is a
handbag, the shell is a clutch purse.
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The face of Doctor Dolittle’s snail
has a fixed smile and its body
is a ‘void’ to be filled by human
accoutrement. Snails are like that,
though. It's something about their
mysterious exoskeleton, the way
they shrink backwards into it.
Curving over hard and hidden-into,
their whorled structure suggests

““"% an infinite deepening of time as it
turns inwards again and again in a vertigo spiral. These
shells, empty of human comprehension, can be easily
filled by speculation or invention.

Snails are everywhere, yet their shell N
still feels like the beginning of a =
mystery - and it's one | feel like | want A

solved immediately. The snail shell is
packed with as much human-centric
symbology, metaphor, and narrative
as we can stuff it with, and then some.
Forget the labrador or the chimpanzee:
laziness, the tion, | harvests,
threats, impotence, and sexual desire are all crammed
in next to viscera and slime under vaulted nacre.

Suspended in an oil painting
from 1491 - next to the little
toe of Saint Francis - a small
snail is said to represent

= the virgin birth. The Greek
poet Hesiod wrote: “when
the House-carrier crawls on the vines to escape the
shower of the Pleiades, sharpen your sickles for the

00:25:20

harvest and keep your servants
busy.”! Knights in the margins
of illuminated manuscripts
fight, pray, and cower from
oversized snails which loom and
hover above them. In particular, m,(p, fnetEnug
the snail in Doctor Dolittle il
represented a deep insensitivity

to local contexts, as Mark Harris

notes in Pictures at a Revolution:

Even a scene as innocuous as the movie's planned
finale, in which Dolittle and his friends were to
sail away in a giant pink sea snail, managed to
generate a catastrophe when local St. Lucians,
whose children had been plagued by a persistent
gastrointestinal illness caused by freshwater
snails, took the construction of the giant snail ship
off the beach as an insult and threw rocks at it.?

One (small) thing Doctor Dolittle did get right: no
matter what the species, the interior surface of

the snail’s shell is very smooth. Commonly called
Mother-of-Pearl, the microscopic layers of nacre
appear croissant-like in their lamination but given

their strength and durability probably have more in
common with brick walls. The brick (aragonite platelets)




00:26:02

and mortar (protein-poly-saccharide ¢ : G

matrix) of snail shell nacre are 5 O
‘placed’ in tall pyramidal structures & A9a 51
at distance from one another, before B T

widening out to touch adjacent
pyramids and completing a smooth layer.* The
process makes the shell very strong and very finely
grained, and this layer can be iridescent (nacreous)
or not (porcellaneous), depending on the crystalline
arrangement of calcium carbonate and available
proteins. Sea snails often have nacreous interior shells:
this, too, the movie managed to get right. The pink sea
snail of the movie looks like an oily eyelid creased in

& lustre eyeshadow or the

‘a inside of a powder room in

an expensive department
store; that is, a delusion
of surface and glamour,
rather than blood and guts.

| wonder about the way we describe the snail as
‘carrying its house on its back’ - as it is in Hesiod's text.
To us the snail drags its shelter from place to place, like
a caravan or a big backpack to zip up and hide inside.
But this seems like a weird way of describing part of
the snail’s anatomy, part of its being which grows and
hardens from the day the snail is born. Is my body

00:26:84

to be smoothe O
‘understanding’, rather than encoUS

looser posture. But the life of the snail (shell and all)
moves without us, at its own pace — thank goodness.
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my house? Is my skin my shelter? My clothes are not
synonymous with the snail’s shell - they are to be shed
at the end of the day, washed if they are dirty. Though

I recede into it, my house (rented), can be moved into
and out of relatively freely. A snail shell can be mended
like a sweater can be, but the mending comes as a
scab does - from the interior as a bodily product rather
than darned interpolation. Perhaps we see the snail’s
shell as a separate or removeable accessory because
we often come across shells without inhabitants,
perfect remnants that bear little likeness to the human
analog of skin or skeleton.

Whatever the cause, Doctor Dolittle sees the shell’s
interior as an empty space, and Hesiod likens the
snail’s shell to a house on its back. This reveals how
applications of meaning onto, or use of them as
symbolic rep ion, does not ily align
with further considerations of the snail’s consciousness
or intelligence. Rather, this can reinforce the animal as
an ‘empty’ space to be read and

/ written at will. It also underscores
the unworthiness of metaphor and
analogy when it comes to other
beings. Snail as a handbag, shell
as a clutch purse. Because we
can sometimes desire an other
to be smoothed over and straightened up by our own
‘understanding’, rather than encountering it with a
looser posture. But the life of the snail (shell and all)
moves without us, at its own pace - thank goodness.




Inages in order of appearance:
The face of the giant pink sea snail, Doctor Dolitcle (196

“40 VISION SNATL ANATOMY MODEL”, available on Amazon.com

Feame a L’Escargot (1967), Saivador Dali
The Virgin and Child with Saints Francis and Sepastian (detail) (1491), by Carlo
Crivelli, National Gallery London

he Gastropod Conqueror, from the Gorleston Psalter (1310-1324

. England
(Sutfolk), Add MS 49622, £. 162v

Knight defending himselt and his wife against & giant snail, from the Festal
Missal (1323), Aniens

Distribution and stzucture of interlamellar membranes in gastzopods (detail),
by Antonio Checa, from the article "Physical and Biological Determinants of the
Fabrication of Molluscan Shell Microstructures” (2018), in Frontiers in Marine
Seience, DO 10,3389/ fnars.2018.00353

Inside the giant pink sea snail, Doctor Dolittle (1967)

Fibreglass anail springer from Giochipark Equipment
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Snail springer
From Delai Plastics

Muslle Caracol from Urbadep

Snail rocker from Calgary Playground Review




Sand pit

A history of playground design

My memories of the playgrounds I
visited as a child are hazy, but certain forms appear
‘again and again. I remember the sensation of running
beside a round-a-bout with friends, spinning faster and faster
until the last possible second before jumping on. The force of the
momentum changing as we pulled ourselves closer to the centre
of the contraption, the feeling that this action was speeding it
up. I remember the world bevond the round-a-bout as a blurred
background, traces of the world forming streaks across my
vision, picking out the round-a-bout in space and time.
And upon setting foot on the now spinning ground.
Plagsiosid tediioid stomach churning, unable to walk
Naomi Heller writes
of the emergence of public
playgrounds in Germany and America
in “A brief history of playground design” (March 2020). Inspired
by Friedrich Frocbel, who founded the Kindergarten, early versions
of playgrounds described as “sand-bergs” or sand gardens were
installed throughout public parks in Berlin in the 1850s. These
were large mounds of sand on which children could freely climb
and play, a pre-cursor to the sand-pit that would become a popular
fixture of public and private play areas. For Frocbel, the education

straight, madly laughing.

1 Naomd Heller, ' Brisf A

:79

and well-being of children in cities was suffering due to the loss
of the natural environment, and the expanding urbanisation of
the industrial revolution. He believed contact with *natural”
ind water, and the creation of a stimulating
d he greatly beneficial to

Alexanas

History’, Slate Magazine,
human-interest/2018/06/nist
Playground-for-kids-and-ideas.ht
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and well-being of children i cities was suffering due to the loss
of the natural environment, and the expanding urbanisation of
the industrial revolution. He believed contact with “natural”
materials such as sand and water, and the creation of a stimulating
environment in which to explore would be greatly beneficial to
the children of the city.* Froebel wrote in his 1886 book “The
Education of Man, that:
Outdoor lfe,life in Nature, is pre-eminently important,
especially for the young human being, for its effects are
developing, strengthening, elevating, and ennobling. It gives
life and higher significance to all.

‘The idea of the sand garden was brought over to Boston in 1886,
and by 1887 there were 10 sand piles in the city. They started

as free, communal spaces, and were mostly located in poorer
neighbourhoods where children had lttle access to natural

spaces to play in.* The initial playground began as an open and
experimental space for imaginative and frce play,a service for the
impoverished communities living and working in the heart of the
city. As the concept was popularised however, its intended use and
design changed. Over the next twenty years, playgrounds shifted
away from the free-form sand garden into heavily regulated and
segregated spaces, where play lessons were led by instructors and
designed to impart certain values on the children. This was the birth
of the *model” playground.

2 Toid.
Friedrich Frosbel, The Education of Man, trans.
Reshonion s lh e O 2y e

Alexandza Lange, ‘The Sandbox: An Intellectual
History’, Slate Magazine, 15 June 2018, https://slate.con/

Playground-for-kids-and-ideas.tnl.
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In the new “model” playgrounds of the carly 1900s, children
undertook a series of guided exercises that were designed to
organise play into discrete actions. Large frame-work structures
were created in steel using new manufacturing techniques, and
these structures defined the spaces of play wi

Within this model, boys and girls were separated into distinct

scctions of the playground. It was in this framework that

such as slide -saws, and
merry-go-rounds emerged.

At primary
school there were two
playgrounds, Junior and Senior. As a
Jjunior I longed for the day when I would be allowed to play on the
Senior playground. Its towering wooden platforms and slides made out
of parallel steel bars seemed so dangerous and exciing. As a Senior,
1 remember looking across to the Junior playground. and feeling
nostalgia and sadness. I was dismayed to learn that I had to
trade in the imaginative space of the Junior playground,
with those wonderfi colourfid animals and
shapes, for the reality of steel and
bark and timber

hin the playground.

hildren swinging under supecvision of
instructor, DeWite Clinton Pack, New Yo
an Online Virtual Ach

Many of these carly playgrounds were dismantled during WWII,
with the steel salvaged for the war effort. Few survive today:*

‘The ideology of the “model” playground, and its mirroring of the
segregated and orderly “model” (American) cty still underpins
many contemporary playground designs. In 2019, The Guardian
reported on a Henley Homes development in south London

that featured a segregated play area.* The developer was required
t0 provide a number of affordable *social rental units” to receive

~ planning permission for the multi-million-pound build, which all
ook out onto a central green space with a playground. However,
‘the designs were altered” once they received planning permission
‘to block the social housing tenants from accessing the communal
play areas.Children living in any of the development's “social rental
units”were not allowed to play in the gardens and playground that
they could see from their windows.

hilton, ‘Adventure ounds’, Aspects of
d Calture Studs 18

o

et Grant and Chris Michasl, “Too Poor to Play
ocial Housing Blocked from Communal Playground’,
25 March 2019, sec. Citi, tps://m

i /25 ‘
30cia1-housing-blocked- Eron-conmunal -playground
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A shift away from regulated play spaces to more open and
unsupervised environmental explorations occurred in the 19405
in Europe. Children were observed playing freely in the bomb
sites of post-war Europe, ‘lighting fires, building structures, and
manipulating the materials left over from demolished buildings’”
‘This free form experimentation inspired a new type of playground
in the UK known as an adventure playground. These sites promoted
collaboration between children through open-ended play sessions,
and featured uneven ground, ‘unconventional structures, discarded
household objects, and loose materials'as opposed to the more
traditional swings and slides of the model playground.* The
adventure playground was seen as a hopeful space, where ‘a more
just and socially conscious society’ could be modelled through
children's play.’ Here the playground was envisioned as
a utopian vision for a post-war society.
When we moved to the
UK. I noticed that the school | attended
didn't have a playground as such. Instead, there.
were large fields of concrete, with lines painted on that
could be used to play a series of ball games. A short breeze-
block wall at one end of the field stood in for a goal, or a fort,
or a hiding spot. At random, around mid-way through lunch, a teacher
would ring a bell, and we would assemble cross-legged on the concrete
in our classes to be counted (many students would jump the fence and leave
school at lunch time). In summer; the back fields were open: a large flat field
10 run around on. During the winter months, the grass fields were closed

and we were confined o the concrete.

7 Tony Chilton, ‘Adventure Playgrounds’, 157.
5 Naoni Weller, 'A Brief History of Playground Design’

s id

Inage of children playing in Grote
gerstaat, designed by Aldo

The introduction of abstract static forms and shapes by Aldo van
Eyckin Dutch playgrounds presented situations children had to
negotiate through playful investigation. Playgrounds designed by
van Eyck featuring stationary pillars, bars, shelters, and structures
were placed throughout Amsterdam in the late 19405 and 50s.
‘These play spaces were open to the street, intended to complicate
the domains of work and commuting with open plan play:'* The
play spaces designed by van Eyck were aimed at blurring the
spatial relationships between spaces of play and other spaces (of
work, commute, consumption) within the city. Across the Adantic,
a contrasting ideology of playground was being developed. The

old “model” playgrounds of America were evolving, and the
distinct spaces that marked a separation between play and wider
Society gave way to the representational super-structures of the
“novel” playground.

10 Meri3n Oudenampsen, 'Aldo van Eyck and the City as
Playground’, in Urbanaccisn 07/09, ed. A o

(tadrid: La Casa Encendida, 2010), 25-39,
malashierbas/docs/urbanaccion

ina Mendez de Andés
., https://issun.con/




Alongside characteristic Cold War-inspired climbing frames, novel
playgrounds continued developing the traditional forms of slides,
swings, spinners, and springs of the model playgrounds of the
19005, These now
and 605, remade first in cast iron and steel, then in moulded plastic
as modular forms that represented animals and vehicles. Play was

sic forms found new life during the late 19505

no-longer standardised or directed in these playgrounds, taking cues
from the adventure playgrounds of Europe. The novel playground
like the adventure playground was heralded as more open-ended
and imaginative, although the novel playground focused on
representational forms.!" Large sculptural structures in the shape

of rockets, submarines, UFOs, and Buckminster-Fuller geodesic
domes appeared across American playgrounds; Cold War images

in which children were encouraged to role-play as astronauts,
submarine commanders, or air-force pilots.

An article in Life magazine from 1963 reveals some of the themes
playground designers wanted children to explore:
‘The three-stage rocket in a Los Angeles playground can
accommodate 35 aspiring astronauts and is more fun to

00:56:31

climb than a trec. The submarine has hatches, ladders and
a conning tower with a pilot wheel that really turns, all any
young adventurer needs for a peril-free trip under the polar

ice cap.

These playgrounds often featured references to space and military
vehicles, symbols of American imperial conquest and power during
the Cold War. A kind of media campaign in the form of play
spaces, these playgrounds were wholeheartedly supported by the
American government, who saw them as an opportunity to instil a
hyper-nationalist narrative at a young age. Eastern Bloc playground
design similarly adopted space and military themes.* As is

perhaps to be expected, the Soviet play structures differed from

the bombastic American designs in that they were often mass-
produced, creating identical playgrounds across the Soviet states.

Photogeaph of Childzen playing on a Ul
63

magazine, 19

Bill Ray, ‘Playgrounds Take a Space-Age Spin’, Life, 15

My Drean Playground
y Desiga’, in

Life
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Pioneer Pack, Dresden Sputnik-thened playground,
“someshere in the USSR’ .

‘These images and themes played a propaganda role, promoting a
fascination with space colonisation and the war-machine in the
ive play of children (a fascination that continues today).
The construction of these “novel” playgrounds in materials surplus
0 the manufacturing industry (mostly steel bars powder coated in
primary colours) gave way in the 705 to injection-moulded plastic
and mass-produced modular designs. Relics and re-hashes of this
style of novel playground can be scen around the world. A prime
example of a novel playground in Aotearoa is “Rocket Park’in Mt
Albert (Tamaki Makaurau). 1 wonder if the sentiment in the Life
article of the rocket ship being ‘more fun to climb than a tree’is
indicative of a wider attitude towards ideas of societal, national,
and scientific progress at the expense of the Earth’s resources and
environment? Itis in this novel playground context that the spring-
rider became a popular feature.

01:00:15

We both feel like we
have memories of a snail spring rider
They exist, but in no specific playground, and as we drove
this
that playground spring riders have change since we were kids:

Growing up, spring riders were made from moulded plastic or solid
wood, renderings of colowrful 3D forms supported by large car-springs.
Now 2D constructions are seemingly more popular, and many are simply
aflat plane “surf-board” attached 10 the spring, resembling some kind of
The “snail found online do
ot really resemble snails at all. Perhaps the round shell makes for 100

difficult a seat. Nevertheless the snail sticks in both our memories as a
candidate for spring rider. When we took our snail springer o
Walker park for photographing. a few local children

were completely convinced!

Cast alusinium “Snail” (probably A
late 50s), Mexico.

spring rider in
Auckland, 2021
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Playgrounds today draw from many of these ideologies, often
featuring traditional “model” swing-sets, slides, and merry-go-
rounds alongside the static representational structufes of the novel
playground. Platforms, logs, and tires are common fixtures too,
drawing on the free play of the “adventure” playground, as well as
Jand: d sections and abs pen-fr limbing structures.

Combining novel representations and environmental experiences
are not uncommon, such as the recently renewed water park

in Potter’s Park off Dominion Road, or the playspace in

Myers Park, both in Tamaki Makaurau.
Sandpits are a somewhat rarer sight,
perceived as unclean, visited by real
and imagined animals in the night.

Oneof
my firstjobs

was working at Atomic
Café (Now 121 Café ), which

had an outside area with a small

sandpit for children to play in. The

café also hosted two stray (and very

large) cats who often visited this sandpit
afterhours, and whilst the staff were busy
cleaning the kitchens and tables they

relieved themselves.
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XLH. A Letter from David Mac-
, M. D. to John Walth, Efg;

E R 8. accompanying two Letters
! Jfrom My, Simon to Dr. Macbride,
concerning the Revivifcence of fome Snails
! prefe ij_] Years in Mr. Simon’s

Jeu & Bascule
Lrescargot from Kidea

To joun warsw, Efg;

DEAR IR, Dublio, 22 Jan. 1774

Inclofe to you two letters, which I re-

-m- ceived from Mr. wucxn SIMON,
concerning that extraordinary fact in Natural Hi-
agg, which you foemed o et had not been

pnbbc. in the Ph:hﬁqzlnnl Tranfaltions nf
f I-R year.—The Royal Socicty are andoubtedly in
t to be exmznely cautious of allowing
dung. fo very much out of the h:theno—ob-
ferved courfe of naturc, as this is, to appear
their publications, without the fulleft evidence,
In

older vezsion of the s’ glyph,
This elongated § was used
fnails’, and ‘thel
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[ 433]

In Mr. simoN’s letter of the 26th of Novem-
ber, you will pleafe to obferve, that he mentions
a particular hell, whofe fnail had come out re-
peatedly four different times, in the prefence of
different people; each of whom have affured me
that they faw it. That gentleman having done
me the favour to dine with me, a day or two after
the date of that letter, he brought the identical
fhell (as he declared), in order that we might try
if the'fnail would again make its appearance.

The company werc not difappointed ; for, after
the fhell had Jain about ten minutes in a glafs of
water that had the cold barely taken off, the fnail
began to appear ; and in five minutes more we
perceived half the body fairly puthed out from
the cavity of the fhell. We then removed it
into a bafin, that the fnail might have more fcope
than it had in the glas : and here, in a very fhort
time, we faw it get above the furface of the wa-
ter, and crawl up towards the edge of the bafin.
‘While it was thus moving about, with its horns
ered, a fly chanced to be hovering near, and, per-
ceiving the fnail, darted down upon it. The little
animal inftantly withdrew itfelf within the fhell,
but as quickly came forth again, when it found
the encmy had gone off. We allowed it to wander
about the bafin for quardl of an hour; when
we returned it intoa wide-mouthed phial, wherein
Mr. simon had lately been ufed to keep it. He
was o obliging, as to prefent me with t
markable fhell ; and I obferved, at twelve o'clock,
as I was going to bed, that the fnail was fill in
motion : but, next momin%, I found it in a torpid
ftate, fticking to the fide of the glafs.

Vor. LXIV. Kkk
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In a few weeks after the time above-mentioned,
1 took an opportunity of fending this fhell to Sir
JoHN PRINGLE, who fhewed it at a meeting of
the Society ; but, as he has been pleafed to inform
me, fome of the members could not bring them-
felves to believe, but that Mr. simon muft have
fuffered himfelf to be impofed on by his fon, who,
as they imagined, fubftituted frefh ihells, for thofe
which he had got out of the cabinet.

When Sir JoHN PRINGLE acquainted me with
this difficulty, I wrote to Mr. s1sow, and that pro-
duced his letter of the 4th of February. Iafter-
wards alfo examined the boy myfelf; and could
find no reafon to believe, that he either did, or
could impofe on his father.

Mr. s1MoN is a merchant of this place, of a very
reputable character, and undoubted  veracity.
He lives in the heart of the city, a circumftance
which rendered it almoft impoffible for the fon
g.f he had been (o difpofed) to colledt frefh fhells.

he father of Mr. STUCKEY s1MoN was Mr. JAMES
simon, a Fellow of the Royal Socicty; who,
being a lover of Natural Hiftory, as well as an
Antiquarian, made a little collection of foffils,
which is ftill in the fon’s poffeflion, and contains
fome articles that are rather uncommon.

Should Mr. simMon’s letters be inferted in the
“Tranfactions, they will no doubt be the means of
exciting Naturalifts to enquire into the extent of
witality in the lower orders of animals.

Lam, dear Sir, your moft obedient,
and very humble fervant,
DAVID MACBRIDE.

Mr.
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Mr. sSTUCKEY SIMON to Dr. MACBRIDE.

SIR, Dublin, 26 Nov. 1772.

AN accident having brought to light what
fome Naturalifts have not had an opportunity to
examine into, and which has been a fubject of
fome converfation amongft gentlemen to whom I
have mentioned it, has made me commit to
writing the fimple facls, in order to put others
on making further experiments on the fub-
je€—About three months fince, I was fettling
fome fhells in a drawer; amongft which were
fome fnail-fhells. I took them out, and gave them
to my fon (achild about ten years old), who was
then” in the room with me.” The Saturday fol-
lowing, the child diverted himfelf with the fhells,
put them into a flower-pot, which he filled with
water, and next morning put them into a bafin.
Having occafion to ufe it, T obferved the foails
had come out of the fhells. I examined the child.
He affured me they were the fame I gave him
fome days before; and faid he had a few more,
which he brought me. I put one of them in
water ; and, in half an hour after, I obferved him
put out his horns and body, which he moved
with a flow motion, I fuppofe from weak-
nefs. 1then informed Major Vallancy and Dr.
Span of this furprifing difovery. They did me
the favour to come to my houfe the Saturday fol-
lowing, to examine the fnails; and, on putting
them in water, found that only one had lifc,

Kkk 2 which
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which was that I put in water, for he came out
of his fhell, and carried it on his back about the
bafin. The reft, 1 fuppofe, died by being kept too
long in water; for, on the firlt difcovery, I let
them remain in the water until the Monday fol-
lowing, when I poured off the water, the fails
being ftill out of their fhells, and feemingly dead.
They lay in that ftate until Tuefday night, when
1 found ‘they had all withdrawn into their thells ;
and, though I feveral times fince put them into
water, they fhewed no figns of life. Dr. Quin
and Dr. Rutty did me the favour, at different
times, to examine the fnail that is living; and
were greatly pleafed to fee him come out of his fo-
litary habitation in which he has been confined up-
wards of fifteen years, for folong I can with truth
declare he has been in my pofietfion ; as my father
died in January 1758, in whofe collection of
foffils thofe fnails were, and for what I know
they might have been many years in bis poffef-
fion before they came into my hands. The fhells
are fmall, and of one kind; white, ftriped with
brown. —— Since this difcovery, 1 have kept
this fnail in a fmall phial, with a cover with
holes, to let in air; and he feems at prefent
very ftrong, and in health. I fhall be extremely
glad, if this plain account I have given you would
induce gentlemen to make fome further experic
ments on this fubject. I am, Sir,
‘Your moft obedient,
humble fervant,
STUCKEY SIMON.

3 Mz,
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Mr. sTUCKEY siMoN to Dr. MacBRIDE.

DEAR SIR, Strand-freet, 4 Feb. 1773.
1 RECEIVED your letter; and fee that Sir
JOHN PRINGLE received the fnail fafe. You fay,
that fome gentlemen are inclined to think, my fon
has impofed on me freth fhells, in the ftead of
thofe I gave him. He had no opportunity to get
any other fhells, being, at the time and for feveral
days after, confined to the houfe with a cold. I
am pofitive they are the fame I gave him, having
more of the fame fort of fhells in my cabinet, t el pi
and nearly the fame fize. ; Sl ;
The nine thells, which produced the fnails, are
of the fame kind as the one you fent to Sir Jouy : %
PRINGLE ; and I now fend you one of them, with
the fnail in it, which 1 take to be dead. Having

e e AT

put it in water feveral times, it becamie foft; and 1 o
a part of it pufhed out of the fhell, but fhewed 0
no other fign of life. 1 would have fent youa "
few more of the fhells, but that the Bifhop of i

Derry, and fome other friends, have begged of
me to give them a fhare.

Tam, dear Sir,

Your moft obedient,
Muslle Caracol .

humble fervant, from Azconasa i
STUCKEY SIMON.

XLIL 74

"A Letter from David Macbride, M. D. to John Walsh, Bsq; F. R. S. Accompanying

2 (1693-1775), Volume 64. Available at hetps://archive.







Glistening

The partial purpose of the snail’s slime is to act like
glue, adhering them to whatever surface they walk
on.This allows them to climb walls, plant pots, and
letterboxes. Slime is also used as a lubricant to ease
and speed up movement and to stop them from drying
out in the sun. Mucus is excreted from the suprapedal
gland on one end of a snail’s foot, and © = S
this then forms a thin film all over the ==
underside of the snail where it touches &
the ground.The glistening snail trail
that is left behind on surfaces is an
inadvertent, wandering drawing.The
rippling foot of the snail and stickiness
of their mucus makes for a distinctive frilled line, and
the clear gluey substance requires angled viewing

and the right kind of light to be visible to human eyes.
Snails can't see the trails very well either, instead they
smell them. With olfaction being their most attuned
sense, snails use mucus-lines as scent pathways,
helping them follow one another to reach food sources
and safe places. Some snails track other snails more
purposefully, using trails for mating
and for predation, for love-darts or
a meal (though hopefully not at the
same time).
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The slime from the snail’s foot has, in recent years,
also become a popular ingredient in skincare.
Delicately renamed snail ‘mucin’, it is made up of
proteins and polysaccharides, and brands claim that

it acts as a moisturiser and antioxidant to plump the
flesh and reduce wrinkles. The methods to acquire snail
slime were initially completely beyond my imagination.
Are they pulped and then strained?
Run on a slow little treadmill? The
largest snail farm in Italy, Lumaca da
Madonita, gets the mucin ‘manually’
- a video on their website shows
someone gently dabbing a cotton-tip at the foot of a
snail and then squeezing the contents of the cotton-tip
out into a jar. An image on the same page shows the
‘massaging’ of snails in a bucket.

Clearly, given the large demand for
mucin in the beauty and skincare
A industry, mechanised procedures for
¥ collecting the slime have also been
_ developed. One method involves
a giant vat with a domed cloche
covering the top, in which the snails
are given a gentle steaming to help
them release their slime.The man
responsible for this contraption can't stop calling ita
‘spa’ for snails in press releases and interviews about
it. Both the manual and the mechanical methods don’t
require the killing of snails, though | would say their
enjoyment of the procedure is questionable, no matter
what ‘spa’ man says.
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", Snail mucin does feel
-m"‘“" very slippery and sticky,

= with a texture similar
to aloe vera gel. When
| put it on my face | lie
" to myself and say | feel

% like I'm participating
in a long historical tradition that includes people like
Hippocrates and Pliny. Granted, they (and the scientists
and doctors who succeeded them) used crushed up
whole snails and their mucus externally for healing
wounds, and internally for treating anthrax, the
“spasms of spitting blood accompanying tuberculosis”
and “the urine ardour of nephritis’" Currently, | am
afflicted with none of those ailments.
These days, in contrast to claims of
hydration and wrinkle-smoothing by
skincare brands, snail mucin has been ,/// .
described by some cosmetologists as 3
being about as beneficial for the skin 4’
as wallpaper glue.? But | do like the feeling of the slime
on my skin, and the slippery glistening veneer it leaves
temporarily, before it evaporates into the air.
Bruno Bonnematn, 4 Drugs: Snails for Western Health Care

B icuicy wo te Ervsent, . based conplementary and alternative med
e (2005): 25-28. doi:10.1093/ecan/neh057

“Snail Slime”,

2 Colin’s Beauty Pages, hetp:
Snail-siime/

//colinsbeautypages .co.uk/




Tnages in order of sppearance:
Photo of & anail and its trail by Flickr user Krstan Hzmnsn

Scanning Electron Wicroscopy (SEM) image of lateral view of a love dart of the

yan anat fonasheidas vicinia. dorts W touns and Wnclch sonslpabuce © citreed
fron Figuze 2 froms from Joris M. Koene and Hinrich Schulenbucg, “Shooting darts:
and in snails”, BMC Bvolutionary G

Biology, 2005, 5:25 doi:10.1186/1471-2148-5-25

Manual mucin collection, Lumaca di Madonita

Massaging snails for mucin collection, Lumaca di Madonita

The “Mullerone” anail slime machine, at the International Snail Breeding
Institute

CoskX Snail Mucin skincare essence

Wipptier “Schnecke” from
Holzgestalung Design
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L b Library of Ashurbanipal in Nineveh (near current day Mosul,
1bra |'y co py Iraq) Established sometime in the 7th century BCE, this library

contained over 30,0 ‘

usually imagined in terms of its space."

Referring to the library often brings up an image
of library buildings, vast rooms which house the

stacks, filing cabinets, reception areas, storerooms.
and boxes, databases and collections. Libraries
contain areas that are designed for different
engagements with space, from public to private.
‘The shelves or stacks, computer desks, study areas, maker-spaces,
s to the library.
Behind locked doors,or in back-rooms guarded by receptions, are

and couches are the m:

interface for public ac

spaces where returned books and new acquisitions are organised
into piles (categorised, labelled, recorded) and carted around the
library by librarians and shelvers. Other spaces exist here too,
special collections and curated archives, and the kind of hidden
sub-library that exists outside of the index, in basements and off-
site storage areas. Here lies the outdated text book, the forgotten
fictions, the under-valued artist catalogue.

Libraries have existed in some form since written records have

been kept. Perhaps the carliest libraries were simple archives,
record rooms that housed parchments and tablets. One of the
first libraries considered to be systematically collected was the

Breakell, “Perspe Negotiating the 3 s
no. 9 (1 2008 1, http:/ /. Legend, But the Les Cructal Today,” o
publicatio e g il e B -ceiod hasch 5512609/1ibrary- 4

Gt-alexandria-burning
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ibrary of Ashurbanipal in Nineveh (near current day Mosul,
2 Established sometime in the 7th century BCE, this library
ontained over 30,000 cunciform clay tablets, including an early
version of the Epic of Gilgamesh. The inspiration for the Library
‘Alexandria is said to have come from Alexander the Great's
visit to Nineveh in 331 BCE. After Alexander’s death in 323 BCE,
his companion Ptolemy Soter founded the Prolemaic Mouseion

* Academy in Alexandria, which was a massive cultural institution

* dedicated to serving the muses. The most famous aspect of the

!  Mouseion was perhaps is library; which held between 400,000 and

a terms of its space.’ 700,000 texts. This was not the first large scale library, or even the
srings up an image biggest, but the narrative of the Great Library of Alexandria and
which house the the myths surrounding its destruction as a triumph of ignorance

1 areas, storerooms over “the very essence of civilisation” continue to this day.’
tions. Libraries ¢
for different

subli to private.

t 2 When the British Wiseus showsd pact of the Library of
| a5, maker-spaces, btucianioa tn 2015, they vere. sponsoced by BrLEish Ferraieim
: 851 This 1ed to videspraad ouctage, as At seomplifies the

ccess to the library. British Museun’s imperialist, racist, and colonial project of

| batiei i ol e
4 B oenha . xin of Aseyeis, King of the Notid had been lootad

ons are organised irits the Ot onas Bavire. Today th British museis refusen to
etur ormership of these vaiuable and isportent Artifacts undes

arted around the LEhe guise of “protecting” ti xom the wars the: spon as

axist here too,

kind of hidden
{ ssements and off- 4 ~
| et o copdre by Felvine sare and sénkdicte savey, Sean
S e foaniey " 0'Toole urites tha of plunder may b
! 2 records have
: ple archives, | Brioze.” Accessed Mazch 26, 2021. hetps://wnw. frieze.con/
record rooms that housed parchments and tablets. One of the B i titution of
first libraries considered to be systematically collected was the Africen Cultuzal Horitage. Tovard a New Relational Bthics.”

jazie, France: UMR 7220 (CNRS -ENS Pacis Saclay-Université Paris
B ncaicer, minineace do la Culsbasy Novamset 36, 20L8. hecos)
Festitutionreport2018.con/sarc_savoy,en.pds.
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ution, maintained

“The library was a part of a wider Mouseion i
by a succession of directors. The first three directors (Prolemy 1

Soter [c. 323-c. 283 BCE]; Prolemy II Philadelphus [283-246

BCEJ; and Ptolemy I11 Euergetes (280-222 BCE]) collected a

vast amount of books, often through ethically dubious means. Their
thirst for high quality books is described by Heather Phillips as
“ibliomania’, and above all else they valued “authentic’,
texts. Methods deployed by the Prolemies for obtaining books
included forgery (wher
another c
(during a famine in Athe

n a collection of books is borrowed from

, copied, and then the copies are returned); ransom
, ambassadors from the

forced the sale of valuable original manuscripts owned by that city
in exchange for food); and simply buying out whole libraries to be
absorbed into the collection. * According to legend, the librarians
of the Library at Alexandria would scarch every ship that sailed
into the harbour for books, and if a book was found they would
take it back to the library and make a copy: They would then decide
swhether to return the original or the copy to the ship, and books
acquired in this manner formed a section in the Library: From the
Ships? By and large the Libra
Asistotle’s systems of classification, and his structure of classes and

y at Alexandria was organised to

sub-cla

is echoed in cataloguing systems still in use today.” As
the collection grew, specific rooms were set aside for each subject,
and ordered alphabetically by the authors first name. Texts that
were not in Gireek were translated and stored in a separate part of
the main library. The Library contained the full collection of the
writings of Aristotle and the Peripatetic School in Athens, and
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the design of the grounds of the Mouseion reflected the ideal of
peripatetic scholarship:
“The main academy building and the Library building were
connected by and surrounded with a network of paths,
colonnades, and courtyards. There were botanical gardens
and zoological displays for the edification and delight of
the scholars. There was even an outdoor amphitheater

called the exedra. In time, there were two library

‘The two libraries at Alexandria controlled public access to texts.
The main library was housed in the walled Mouseion complex,
ssible only to the community of scholars who lived on site and
elite guests of the palace. The second library at the Serapeum was
installed in a public temple and so open to the public. Richard
Ovenden describes them as an inner and outer library:” They were
however branches of the same institution, sharing
organisational systems and librarians.

ac

‘The inner library on the grounds of the palace
complex contained original and untranslated texts,
and access was restricted for the general public.'”

Scholars were invited to the Mouseion by the
Prolemies and eniced to take up residencies.
They were offered salaries, servants, and lodging
in the Mouseion grounds. These scholars would
undertake research in various rooms in the main
library. In many ways, this inner library at the
Mouseion could be compared to a university
library, and the grounds a campus. However, these residencies
were intended for life, and scholars who worked at the library were
rarely allowed to leave the Mouseion compound. On a number

s i
“The story of the Library of Alexandia 1s Nostly a

jend, But the Lesson of Its Bur ructal Today.”
Heatner Pnillips, Great Library of Alexandria?”

02:

of occasions a scholar would attempt to leave for a competing
library. Upon finding this out the Prolomies would sentence them
to death." This was a symbolic gesture of power over the archive,
as much as a protection from neighbouring libraries
amassing texts from their own collections. After al,
as Jaques Derrida wrote in Archive Fever: ‘There is
10 political power without power over the archive,
if not memory’. !

“The outer library was located ouside the palace
compound at the Serapeur temple in the.

poor district of Rhachotis in the south-west of
Alexandria.!* This library probably housed copies
of popular texts located in the main library, and
these could be accessed by the greater public. An
important feature of the outward facing public ibrary is its index,
or record. Here, scarchable traces of the collection are stored as
metadata, guiding the reader to a position in the archive. The
Library at Alexandria had such an index, a list of the most popular
texts complete with metadata that was compiled by Callimachus
(310/305 - 240BCE) called the Pinakes. A method of organis
texts first outlined in the Pinakes would be used until the
1800s when the Dewey system was invented and popularised.'*
Accessing the library is now done primarily through online virtual
archival interfaces — index and codex that trace the archive via
scanned images, photographs, written descriptions, and metadata.
Here links to digital copies are stored, limiting the need for
physical contact with aging arche-traces,or the space on the

ver: A Ereudian Inpression,
A ostmodernisn (Chicago,

o tach
Univ. of Chicago P

s, 2008),
13 Heather Bhillips, “The Great Library of Alexandria?”
14 Moustafa E1-Abbad Librar
Alexandria fone and Ko nteps: //uel
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shelf"* Tracking Derrida, there is no origin to the trace that is not
already a trace i itself'* The texts from the Library at Alexandria
that survived did so because they were endlessly copicd, not
because of their storage in walled campuses or basements

When the Library at Alexandria was destroyed, it was not
through one violent act (the fire spread accidentally by Caesar is a
‘common myth) but through many small violences of
bureaucratic policy.” The Library’s destruction exists
as much in myth as in reality. In this state, it exists

as a heterotopia, a kind of effectively enacted utopia
in which the real sites,all the other real sites that

can be found within the culture, are simultancously
represented, contested, and inverted”.* The ideology
of the Great Library’s collection was to amass texts
and documents for status and power, and this ideology
is mirrored by ‘real’sites and institutions such as

the Bri ity library.* The
inner and outer structure of the library, its private
research centre and public access form a system of control over the
collection. The control of public access to research and materials,
and of the scholars movements around the city is a demonstration

h Museum or the unive

See Jacques Derrida, 0 Baicinoze:

1
Johns Hopkins University Press,

16 Derrida, Of Grammatology, 61

tory of the Library of Mesandrid s Wostly o
o e B e B e e

1 Foucauts 13 interested in sites chat “suspec

and heterotopias, shich
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of power over the archive that continues via libraries, arhives, and
collections today. Sonia Combe describes how controlling access
to the archive protects the interests of those in power, by hiding
 documents behind time locks and special permissions * that
 counter nationalist narratives around historical events (the role
 of the Vichy in occupied France during WWII) or that implicate
g« powerful political figures in state sanctioned crime and abuse.”
 Alibrary, like any archive, deals in potentialities of the virtual

* (the potential of new traces of writing in archives) by enabling.
and constraining the public access to these traces. The role of the
library archive is being there as a confluence of latent text and
trace arranged to be searched for the possibility of ‘underw
research and [...] generating new knowledge'and histories*
Today, most archives are made up of inner, private, secret, sealed,
and/or un-organised archives; and outer; public, indexed, and
accessible archives. The outer would not form if not for an inner.
latent archive, and the inner archive would not be known to be

* hidden without its external facing outer archi

20 ogation, meaning special permissions ox
ispensation in French and alnost reading as Derogation,
manner of talk: ahows somsone that you disrespect them
in English

2 Sonta Combe, "Confiscated Histories to
Siansitive! Govecnment Recordaand Archives. in Feance”
atoryl

lho. 10 (2013): 128.
2 Tony Ballantyne, Sharon Dell, and Hon Marian Hobbs,
e i e Work ot istory: The 2015
liocken Lacture (Dunedin: Hocken Collections, 2015), 9
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All movement,
no travel

e spring rider is
bounded by the iength of the supporting spring and
how flexible it is - a small diameter of reach, whose
limit you hoped you didn’t find, since it was the ground
coming up fast towards your face.




ent,

The springer toys (or ‘spring riders’) were so necessary
in all the playgrounds | remember as a child. These are
the pieces of equipment that are basically sculptures
mounted on car springs, attached by a metal plate to
the ground below. | would stuff % 7
my limbs into the small seat, and
overbalance a little bit: woah,
absolutely wild movements, very
unpredictable. As you get older
you can really throw your weight
around, and they become even
more unpredictable. Like a lot of N
equipment on the playground, the spring riders allow
for lots of movement but also for no travel anywhere.
Round and around or back and forth, but no travelling
from A to B.The movement of the spring rider is
bounded by the length of the supporting spring and
how flexible it is — a small diameter of reach, whose
limit you hoped you didn’t find, since it was the ground
coming up fast towards your face.
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In my childhood memories
of playground spring riders,
they were always some kind
of animal: caterpillar, whale,
horse, bumblebee, snail.
When Ziggy and | went out
to document these pieces
of equipment it was hard to find them.This is partly
because the playgrounds we used to visit as children
have gone through ‘revitalisation’ projects over the
years, and spring riders as a genre have diminished
in popularity. Where we could find them though, there
was a definite lack of animal-based springers. The car
springs that used to be the functionally wobbly part
of the spring riders have migrated from below (as a
support structure, as the thing which makes it ‘spring”
around at all) to inform the subject of the whole piece
of equipment. We noticed that cars, planes, and trains
are all more popular shapes than animals, and most
=~ are constructed like punch-out-and-
¢ slot-together puzzles - 2D shapes
fitting together with notches or
wireframe suggestions instead of fully
rendered forms.

It would seem that we've done away
¥4 with the image of the springer as
quaint domination of ridiculously unsuitable animals
(how agrarian!) to a more modern idée fixe: progress
without end or true purpose. Symbolised by identical
images of transport that are efficiently made and
then easily slotted together, these go-fast icons go
absolutely nowhere. However, despite swapping out

02:30:67

images and forms - from the unmanageable and
obdurate animal-other to the static metallic car/surf-

" board - there is still something amazing that happens

on the spring rider. Being on an unstable, wobbly

~ object is unpredictable, it is dangerous, it is fun,

and it serves no apparent purpose to aid capitalistic
‘progress’. This is probably a ‘no, duh” moment, as
play and playfulness have these things at their root
anyway (though capitalism has instrumentalised ‘play”’
in varying ways). But in the spring riders that still exist,
there is a refusal of progress, or rather f

a position of anti-progress. This is not
just a refusal of the progress of the
playground (and its ‘revitalisation’), or
of the progress of form, but of the idea
that motion must be followed by travel &
and forward movement at all. Instead
the spring rider is content to remain
in place for now; wiggly, wobbly, and unsure of itself.
Cars and trains refuse to enter the flow of traffic, and
snails and horses periodically shed their riders onto
the bark ground.
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This final page number (and the other page numbers
in this book) is based on the winning time of the most
recent World Snail Racing Championship:
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